
CHAPTER ROUR 

Trends in the development of the Novel and Criticism 

Activity 4.1. 

 Do you think that the word classical refers to music only? Can the word classical be applied to 

the novel as well? 

Objectives: 

 After reading this part, you will be able to: 

 Understand why writers generally vary in their styles 

 Identify the differences of novels in their focus 

 Approach different novels according to the tradition they follow. 

4.1. Classicism:  the term is derived from a body of doctrine related to the qualities of ancient 

Greek and Roman culture, particularly in literature Philosophy, art, or criticism. Classicism 

stands for certain definite ideas and attitudes mainly drawn from the critical utterances of the 

Greeks and Romans or developed through an imitation of ancient art and literature. These 

include restrain, restricted scope, dominance of reason, sense of form, unity of design and aim. 

clarity, simplicity, balance, attention to structure and logical organization, chasteness of style, 

severity of  outline, moderation, self-control, intellectualism, decorum, respect for tradition, 

imitation, conservatism, maturity,, and good sense. The Greeks were notable for their clarity of 

thought that found articulation in lucid designs and that placed a premium on communication 

among people rather than self expression by a person. Unity was a dominating idea in the minds 

of the Greeks, and they characteristically constructed buildings around central ideas, expending 

great effort in making the structures symmetrical, logical, balanced, harmonious, and shapely. 

They had a marked sense of appropriateness of decorum and in structure, style, and subject 

worked with what was fitting and dignified. Restraint of the passions, emphasis on the common 

or general attributes of people and states, and a dispassionate objectivity made them the natural 

foes of enthusiasm of uniquely personal states and emotions of peevish idiosyncrasies and of 

excessive subjectivity. Although not all Greek and Roman writers displayed all these 



characteristics, some combination of such qualities is what is usually implied by classicism. In 

English literature, classicism had been an important force, often an issue since the Renaissance 

times. The humanists became conscious advocates of classical doctrine, and even an essentially 

romantic artist as Spencer fell strongly under its influence, not only drawing freely on classical 

materials but definitely espousing classical doctrines and endeavoring to imitate classical masters 

such as Vergil and Homer. Sir Philip Sydney, though he wrote Pastoral Romances, speaks 

mainly as a classicist in his critical essay, The Defense of Poesie. Ben Jonson stands as a strong 

Renaissance advocate of classicism, both in dramatic criticism and in his influence on English 

poetry. Milton has been said to show a perfect balance between Romanticism and Classicism. 

The classical attitude as reflected in the literary works of such notable English writers as John 

Dryden, Joseph Addison, and Alexander Pope, together with Samuel Johnson, stand as examples 

of the classical spirit in literature and criticism. The importance of classicism in literature and 

criticism continued its influence in the nineteenth century in the writings and criticisms of 

famous people such as Cardinal Newman, Mathew Arnold, and Walter Peter, and in the 

twentieth century, surprisingly enough, we get a strong revival of classical attitudes in the 

literary practice and critical principles of such writers as T.E. Hulme, Wyndham Lewis, T.S. 

Eliot, and Ezra Pound. It is also to be noted that a good deal of the most distinguished poetry and 

criticism today is dependent on suggestions in classicism.   

The final stage of classical Latin' literature extends approximately to the so-called fall of the 

Western Roman Empire, in A.D. 476. It  is a period of decline in political organization, in 

territorial holdings and administration, and in power and prestige, as well as in intellectual 

achievement. The Empire crumbled away. The Roman legions wererecaI1ed from England. 

Barbarian hordes-Franks, Huns;-Goths, Vandals-slashed off chunks of Roman territory and even 

invaded Rome itself. The last of the pagan Roman poets, Claudian (author of an interesting epic 

of Pluto's rape of Persephone), died about the year 408. What vitality literature had in these later 

days was largely due to the one new and living force in a dying civilization-Christianity. This 

manifested itself in two ways. Philosophers and theologians like "Boethius, Saint Jerome, and 

Saint Augustine, writing for purely philosophical and religious instruction, produced works of 

such power and sincerity that they became literary classics almost by accident. And a group of 

such Christian poets as Ausonius, Prudentius, and Sedulius began to use the traditions of 

classical poetry to celebrate Christian themes. It is significant, however, that we usually think of 



these groups as fore runners of medieval philosophy and hymnody rather than as the last 

representatives of classical antiquity. 

It should be emphasized that the end of classical antiquity did not mean the end of literature in 

either Greek or Latin. Greek has an unbroken literary tradition from Homer to the present day, 

and the language has not changed nearly so much in 3000 years as English has in 1000. Latin 

'was extensively used for both scholarly and literary works throughout the Middle Ages and by 

men like more (see Utopia) and "Erasmus during the "Renaissance. There after its literary use 

became- more of an elegant accomplishment than a serious pursuit, but as a language of learning 

it was used in Swiss and German universities within the present century. 

Classicism: a general literary style and point of view. The term originated with the application pf 

the word classical to the literature of ancient Greece and Rome (see classical antiquity) but soon 

extended its meaning to include any similar literary style or point of view. Thus we speak not 

only of the Neo-Classicism of the 17th and 18th centuries, but of the classicism of A. E. 

Housman's lyrics or of some of "Byron's early satire. 

Classicism is usually opposed to romanticism, which is both a specific literary movement and a 

general manner of thinking and writing. The opposition and fluctuation between classicism and 

romanticism is found in music, painting, sculpture architecture, and the dance, as well as in 

literature. In fact, one scholar goes so far as to summarize the entire history of all the arts-

including women's fashions-as a regular swing of the pendulum between classicism and 

romanticism (Curt Sachs, The Commonwealth of Art). 

Since neither classicism nor romanticism is found in an absolutely pure state, any discussion of 

their characteristics will necessarily involve a certain amount of schematic oversimplification. 

With this warning, it can be .said that classicism is social formal, intellectual, and static, whereas 

romanticism is individual, informal, emotional, and dynamic. (This description will lead most 

readers to-consider romanticism much the more attractive of the two, simply because the .last 

century and a half have been dominated by romanticism. Only a man who automatically prefers 

action to contemplation who prefers running in circles to standing even in a good position will 

make static a term of condemnation and dynamic an expression of approval.) 

 



Classicism is social in that its emphasis is on the qualities that the citizens have in common 

rather than on their individual differences. Its characters are likely to be basic human types rather 

than unique eccentrics. Addison's Sir Roger de Coverley could be found in every county of 

England, but "Dickens' Mr. Pickwick could exist only once-if at all. In the same way, the 

classical emphasis is on conformity to established social norms and subordination to the general 

good, whereas the typical romantic hero-as popularized by Byron, for example-is the rebel. 

Conformity leads naturally to a certain amount of formality, to the acceptance of predetermined 

standards and patterns of conduct. In the arts this tendency is reflected in the careful 

workmanship, the polish, the accepted conventions of classical art, as opposed to the negligence 

of detail, the fragmentary state, and the constant experimentation, of a good deal of romantic 

work. Classicism will accept conventions like the unities in the theater, and the triumph of 

romantic drama is marked by the overthrow of these conventions. Similarly, English -Neo-

Classical poetry perfects and uses almost exclusively the -heroic couplet, but English romantic 

poetry has a bewildering variety of forms. 

Whenever craftsmanship is valued, the workman must be fully conscious of every detail of his 

task and in complete control of it. It is this type of control which is meant by the intellectualism 

of classical art. Emotion is present and is valued, but it is always consciously controlled and kept 

subordinate to the writer's general purpose. With the romantic writer, the display of emotion may 

become the primary purpose, and the assumption may be that emotion which is uncontrolled 

must consequently be very strong and hence admirable. As far as the relationship between 

intellect and emotion is concerned, the danger of the classicist is that he may produce a piece of 

dead workmanship totally devoid of any genuine feeling or inspiration. The danger of the 

romanticist is that, he may be led to mistake an uncontrolled fit of hysterics for a work of art. 

The opposition between the static and the dynamic is most clearly seen' in the visual arts. 

Classical Greek sculpture, for example, even when dealing with an action like the throwing of a 

discus, chooses a position which is balanced and can be maintained, thus producing an effect of 

repose even within action. The flowing lines, of hanging draperies produce a similar effect. The 

romantic (including the newspaper sport-photographer) tries to catch a fleeting and necessarily 

impermanent instant-a discus-thrower just releasing the, discus, or a hurdler in mid air. Similarly, 

the classical writer is likely to be concerned with the permanent aspects of things, while the 



romantic tries to catch the transient aspect or mood. The stream of consciousness technique, with 

its attempt to catch the fleeting impressions and half formulated thoughts of an individual's mind, 

would have seemed a fantastically misplaced effort to a man like -Milton, who was bent on 

stating nothing less than eternal truths. 

The oversimplification in this contrast between classicism and romanticism lies in the fact that 

the qualities of both are necessarily present in every work of art, and the contrasts which have 

been stated as matters of choice are actually matters of emphasis. To take only one example, a 

character who is entirely a type, with no individual characteristics whatsoever, is incapable of 

arousing the slightest interest or sympathy, and hence the characters of Addison (who do arouse 

interest and sympathy) must have some individual traits. On the other hand, if Mr. Pickwick bore 

no resemblance to anyone the reader had ever known, he would not even be recognizable as a 

human being, much less a lovable and entertaining one. Nevertheless, the fact-remains that the 

classical character is primarily a type and the romantic character is primarily an individual. 

[Reference: W.J. Bate, From Classic to Romantic (1961; orig. pub. 1946).] 

4.2. Humanism:  Broadly taken, the term refers to any attitude that tends to exalt the human 

element, as opposed to the supernatural, divine elements – or as opposed to the grosser, animal 

elements. In a more specific sense humanism suggests a devotion to those studies supposed to 

promote human culture most effectively – in particular, those dealing with the life, thought, 

language, and literature of ancient Greek and Rome. In literary history the most important use of 

the term is to designate the revival of classical culture that accompanied the Renaissance. 

Renaissance humanists found in the classics a justification to exalt the human nature and build a 

new and idealistic, infallible guiding principle of progress. Also they found it necessary to break 

sharply with medieval attitudes that had subordinated one aspect of human nature by exalting the 

divine.  The Renaissance humanists agreed with the ancients in assessing the dignity of human 

beings and the importance of the present life, as against those of the medieval thinkers who 

consider the present life useful chiefly as a preparation for a future life. 

Renaissance humanism developed in the fourteenth and fifteenth centuries in Italy and spread to 

neighboring countries in Europe and finally to England, where efforts to develop humanistic 

activities culminated successfully late in the fifteenth century with the introduction of the study 



of Greek at Oxford. Early humanists – in particular the so called Christian Humanists – in 

England devoted themselves to mastering Greek and Latin and to applying  the teachings and 

strict practices of the church  to education, criticism, and literature, as they retained their faith in 

Christianity. 

A later phase of humanistic activity was its interest in literary criticism, through which it affected 

powerfully the practice of Renaissance authors. Ideas drawn from Aristotle and Horace 

encouraged the production of a vernacular literature that initiated the classics. As a result, the 

texture of Renaissance literature was greatly enriched by the familiarity with classical 

mythology, history and literature.  

Humanism in its strict sense, is the Renaissance literary cult of the so called New Learning, a 

revival of Greek and roman studies. It was “new” mainly in that it approached the classics for 

their own sake, rather than for their use to Christianity, and in that it believed that such studies, 

rather than religion, were the highest expression of human values and a means to developing the 

free, responsible individual. 

In its broad sense it is a concept as old as classical Greece and as modern as the 20th century. 

Subject to a wide diversity of expression, it is basically a philosophical outlook centered on the 

antinomy of man as a dignified, rational being, possessing within himself the source of truth and 

right. Humanism’s final court of appeal is human reason rather than any external authority, and 

its goal is man’s greatest good in this finite existence. Its spirit is secular, liberal and tolerant; its 

method, education, free enquiry, and enlightenment.  

The basic ideal of Renaissance humanism, summed up in the dictum of the Greek philosopher 

Programs, “Man is the measure of all things,” are a part of the rich legacy of Greco-Roman 

antiquity. That heritage was transmitted to the Western World partly through Byzantium and by 

Arabs in Spain but chiefly by the medieval church.  

Scientific humanism aims to supplant religion and make scientific knowledge the instrument of 

freeing man and enhancing his life. To this end science and technology must be humanized and 

socialized, and man educated to respond positively to rapid change.  

 



More recent expressions of so called Christian Humanism reject the traditional concept of God, 

the church, prayer, and worship as anachronistic. Ultimate reality, it is said is to be found within 

man and expresses itself in a Christ like dedication to the total well being of man and of 

mankind.  

Humanism in all its expressions is one in regarding education as “man’s single and most 

important enterprise” meaning education in the humanities no less than in science and 

technology. Only thus can the “living tradition” of human knowledge and wisdom give direction 

to scientific development and prepare man specialist and amateur a like for the forces of change 

about him.    

In its first place, the humanists of the Renaissance period were students of literal humanoire, the 

literature of the Greek and Latin poets, dramatists, philosophers, historians and rhetoricians. At 

the Renaissance there was a great revival of interest in classical literature and thought and this 

revival was at the expense of medieval scholasticism. The long term influences of this revival 

were immense and incalculable, and they led to an excessive devotion to classical ideals and 

rules in the 17th and 18th centuries. 

It was a European Phenomenon, which was a more worldly and thus more secular philosophy. It 

was anthropocentric. It sought to dignify and ennoble man.  

In its more extreme forms humanistic attitudes regarded man as the crown of creation; a point of 

view marvelously expressed in Hamlet, by Hamlet.  

… What a piece of work is a man? How noble is reason? How infinite is faculty? In form, in 

moving, How express and admirable? In action how like and angle/ in apprehension how like a 

god/ the beauty of the world? The paragon of animals.  

At its best, humanism helped to civilize man, to make him realize his potential powers and gifts, 

and to reduce the discrepancy between potentiality and attainments. It was a movement that was 

at once a product of and a counteraction to the certain prevalent skepticism; a way of dealing 

with the disequilibrium created by the conflict between belief and doubt. It turned out to be a 

form of philosophy which concentrated on the perfection of a worldly life, rather than on the 



preparation for an eternal and spiritual life. There was a radical change in man’s view of himself. 

He was regarded as a creature perfectible on earth.  

The names Renaissance and Humanism, which are often applied to the same movement, have 

properly a narrower significance. The term Renaissance, though used by many writers “to denote 

the whole transition from the Middle Ages to the Modern world”, is more correctly applied to the 

revival of art resulting from the discovery and imitation of classic models in the 14th and 15th 

centuries. Humanism applies to the revival of classic literature, and was so called by its leaders, 

following the example of patriarch, because they held that the study of the classics, literate 

human ores, i.e. the “more human writing”, rather than the old theology, was the best means of 

promoting the largest human interests.  

We use the Term Revival of Learning to cover the whole movement, whose essence was, 

according to lama tine, that “man discovered himself and the universe, and according to Taine, 

that man, so long blinded, had suddenly opened his eyes and seen”.  

In the middle age man’s whole world consisted of the narrow Mediterranean and the nations that 

clustered about it. It seemed bounded by impassable barriers.  

Scholasticism consisted not in discovery, but rather in accepting certain principles and traditions 

established by divine and ecclesiastical authority as the basis of all truth.  

Man’s mind also was bounded by these narrow limits.  

The revival of learning denotes, in its broadest sense, the gradual enlightenment of the human 

mind after the darkness of the middle ages. 

The revival stirred these men as the voyages of Da Gama and Columbus stirred the mariners of 

the Mediterranean. First came to sciences and inventions of the Arabs. Then came the flood of 

the Greek literature which the new art of printing carried swiftly ot every school in Europe, 

revealing a new world of poetry and philosophy. Scholars flocked to the universities.  

The hundred and fifty years of the revival period are singularly destitute of good literature. 

Men’s minds wore too much occupied with religious and political changes.  



In general, Humanism is regarded as the revival of art and literature during the fourteenth, 

fifteenth and sixteenth centuries based on ancient Greek and Roman learning.  

 Humanism and Literature 

The intellectual and social movement which historians call Humanism is what lies at the base of 

the period we call the Renaissance. Humanism and its ideals came to pervade the art, literature, 

learning, law, and civic life, first in Italy, then in all of Europe. But what is humanism? Scholars 

are still debating this issue, but there is a consensus on a basic definition. Simply put, humanism 

is a rediscovery and re-evaluation of the aspects of classical civilization (ancient Greece and 

Rome) and the application of these aspects to intellectual and social culture. It is also in many 

ways a reaction against scholasticism, the dominant intellectual school of the Middle Ages. 

Scholasticism, while a vital and dynamic method in its early days in the twelfth and thirteenth 

centuries, had, in the eyes of its detractors, by the fourteenth century become little more than 

organized quibbling over minor points of philosophy and theology. You may recall the famous 

question over how many angels could dance on the head of a pin; such questions were actually 

fairly regularly debated by the later scholasticists.  

In contrast, the early humanists espoused a return to study of the original texts, rather than a 

reliance on the glosses and commentaries produced by the scholasticists. This break was by no 

means clear--many of the later humanists continued to admire and make use of the works of 

scholastic scholars, while forging ahead with their own examination of the sources.  

[References: Frederick B. Artz, Renaissance Humanism, 1300 -1550 (1966); Douglas  

                      Bush,  The Renaissance and English Humanism (1939).] 

4.3. Romanticism 

In the 19th century there was a rapid growth in the number of writers and an even more rapid 

growth in the number of readers. The reading public became more diversified and it is almost 

impossible to say anything about writing that will apply to all the different levels. All we can do 

is to point out some of the leading features of style during this century. 



The romantic period is the name given by historians of literature to the last years of the 18th 

century and the first years of the 19th century. In English literature the known figures in literature 

were Wordsworth, Coleridge, Shakespeare. Shelly Keats. The French Revolution had stirred up 

men’s thoughts and feelings throughout Europe. As a result, there was a general questioning of 

tradition and authority, and a spread of new ideas. For example, the poets of England led by 

Wordsworth, rebelled  against the artificial poetic diction of the previous ages. They were 

individualists, wanting to explore their own thoughts and feelings, because they were not 

satisfied with the general truths that were expressed in rather formal language that had seemed 

the proper mode for poetry. They wanted to express themselves in their own ways though these 

new ways were considered unconventional or unaccepted. Before proceeding further in the 

discussion of this movement, the meaning of the term needs to be clear. 

The American scholar A. O. Lovejoy once observed that the word “romantic” has come to mean 

many things that, by itself, it means nothing at all. It may seem that repetition has rung the life 

out of the term. F.L. Lucas observed 1396 definitions of “romanticism”. Another scholar Barzun 

cites examples of synonymous usage for “romantic” which show that it is perhaps the most 

remarkable example of a term which can mean many things according to personal and individual 

needs. Barzun gives:  

Attractive 

Bombastic 

Conservative 

Emotional  

exuberant 

Fanciful 

Formless 

futile 

Heroic 

Irrational 

Materialistic 

Mysterious 

Nordic 

Ornamental 

Realistic 

stupid 

Unreal  

Unselfish 

To which we may add 

Adventurous 

Daring 

Extraordinary 

Gallant 

Melodramatic 



Passionate 

Wild    etc. 

   

 

The word “romantic” was derived from the old Romance or Romantic languages, which were 

formed by the fusion of Latin as spoken by the common people of Italy with the native tongue of 

the northern barbarians who invaded that country. The Romance language reached its highest 

development in Provence, in southern France, where it became an important instrument for 

popular literary expression especially during the 11th and 12th centuries. The compositions which 

appeared in this vernacular tongue were generally tales and ballads in which the adventures of 

knights in pursuit of honour, or in their devotion to the Christian religion, or in their enthusiastic 

deeds of chivalry, and the spirit of loyalty and reverence for women, were portrayed. Another 

mark of this literature is its evident fondness for events that are strange, mysterious and 

supernatural. The name “Romance” was then, first applied to the language in which these 

compositions were written.  

During the 18th century the classical models and modes of expression were regarded as 

furnishing the only correct standards, while the literature and art of the medieval period was 

regarded as barbarous, and its whole mode of thought and life to be characteristic of dark Ages 

that were unworthy of the attention of a cultivated man. At the close of this century, however, 

and during the early decades of the 19th century marked change manifested itself in the whole 

tone ad tendency of the intellectual life of the time. This mental revolution, which is known as 

the Romantic Movement, affected all departments of thought, and all artistic and literary 

standards and modes of expression.  

The Romantic movement is regarded as a part of the general intellectual revolution of the 19th 

century, and as one in spirit with the historical and scientific spirit of modern times. The entire 

spiritual attitude of modern life, as contrasted with that of the 18th century, may be characterized 

as a new consciousness and boundless aspirations. The spirit knows itself as infinite and is also 

conscious of the infinite task set for the individual through its own demand for expression and 



realization. The new movement is filled with a sense of mystery and wonder, with the love of 

adventure and discovery, and with the buoyant spirit of aspiration. As Wordsworth says: “In that 

dawning age ‘t was bliss to be alive, but to be young was very heaven”. This tendency to advance 

to new achievements manifested itself in many and various directions. In philosophy it led to a 

new and fruitful attempt to comprehend in more adequate terms God, Nature and the place and 

significance of man’s life in the universe. The result of this is seen in the systems of Kant and the 

German idealists. On another side the new interest in man and the affairs of man’s life has given 

rise to the modern historical movement which has made its influence felt in every department 

(field) of thought and culture. The concept of evolution has transformed the world by showing 

the relations between things as parts of a single living process. It, therefore, always emphasizes 

organic relationships and views things as parts or stages in a dynamic process, instead of taking 

each thing as something static, and element existing in isolation as something in it self 

independent and having only external relations to other things.  

The romantic movement in art and literature must also be regarded as an expression in different 

fields of essentially the same attitude of self assertion and consciousness of the creative 

movement of life that is manifested in philosophy and the new sciences of history and biology.  

Some aspects of romanticism in the 18th century are: an increasing interest in Nature, and the 

natural, primitive and uncivilized way of life; a growing interest in scenery, especially its more 

untamed and disorderedly manifestations; an association of human moods with the “moods” of 

Nature and thus a subjective feeling for it and interpretation of it; a considerable emphasis on 

natural religion; emphasis on the need for spontaneity in though and action and in the expression 

of thought; increasing importance attached to natural genius and the power of the imagination’ a 

tendency to exalt the individual and his needs and emphasis on the need for a freer and more 

personal expression; the cult of the Noble savage the concept or title which connotes the 

examples of primitive goodness, dignity and nobility uncorrupted by the evil effects of 

civilization. It is a belief that in the primitive and “free” state there existed innocent, prototypal 

human being like Milton’s Adam and Eve in Eden: 

 



Noble Savage: The idea that primitive human beings are naturally good and that whatever evil 

they develop is the product of the corrupting action of civilization and society. Montaigne, in his 

essay "Of Cannibals" (1580), stated the basic concept. Dryden, in his heroic play The Conquest 

of Granada (1671), has a character say: 

I am as free as nature first made man, Ere the base laws of servitude began When wild in wood 

the noble savage ran. 

Aphra Behn, in Oroonoko: or, The Royal Slave (1688), portrayed a noble savage in chains. But 

the greatest impulse toward the doctrine of a natural nobility came from Rousseau's Emile 

(1762), where he declared "Everything is well when it comes fresh from the hands of the Maker; 

everything degenerates in the hands of Man." The idea was used extensively by Chateaubriand, 

and it became a commonplace of ROMANTICISM. 

This movement of the eighteenth and nineteenth centuries that  marked the reactions in literature, 

philosophy, art, religion, and politics from the Neoclassicism and formal orthodoxy of the 

proceeding period. Romanticism arose so gradually and exhibited so many phases that a 

satisfactory definition is not possible. In general, romanticism can be called the predominance of 

imagination over reason and formal rules (classicism) and over the sense of fact or the actual 

(realism). The term is used in many senses which also includes that the romantic mood is a 

psychological desire to escape from unpleasant realities. 

Perhaps more useful to the student than definition will be a list of romantic characteristics, 

though romanticism was not a clearly conceived system. Among the aspects of the romantic 

movement in England may be listed sensibility; primitivism; love of nature; sympathetic interest 

in the past, especially the medieval period; mysticism; individualism; romantic criticism; and a 

reaction against whatever characterized neoclassicism. Among the specific characteristics 

embraced by the general attitudes are: 

the idealization of rural life (Goldsmith); enthusiasm for the wild, irregular, or grotesque in 

nature and art (Mary Shelly); unrestrained imagination; enthusiasm for the uncivilized or 

“natural” such as the cult of the ‘Noble Savage”; interest in human rights (Burns, Byron); 

sympathy with animal life (Cowper); sentimental melancholy (Gray); emotional psychology in 

fiction (Richardson); interest in ancient Celtic and Scandinavian mythology and literature; and 



renewed interest in Spenser, Shakespeare, and Milton. Novels such as the Sentimental novel; the 

Historical novel; and the Gothic Romance are typical examples that carry characteristics of 

romanticism.  

Elements of Romanticism 

1. Powerful love. Heart stirring, often sudden, emotions create a life or death commitment. Many 

times this love is the first the character has felt with this overwhelming power.  

2. Uncertainty of reciprocation. What is the beloved thinking? Is the lover's love returned or not?  

3. Unreturned love. Someone loves in vain (at least temporarily). Later, the love may be 

returned.  

4. Tension between true love and father's control, disapproval, or choice. Most often, the father 

of the woman disapproves of the man she loves.  

5. Lovers parted. Some obstacle arises and separates the lovers, geographically or in some other 

way. One of the lovers is banished, arrested, forced to flee, locked in a dungeon, or sometimes, 

disappears without explanation. Or, an explanation may be given (by the person opposing the 

lovers' being together)  that later turns out to be false.  

6. Illicit love or lust threatens the virtuous one. The young woman becomes a target of some evil 

man's desires and schemes.  

7. Rival lovers or multiple suitors. One of the lovers (or even both) can have more than one 

person vying for affection.  

As an offshoot of romanticism, however, we get one prominent subtype known as gothic style 

which has exerted its influence  upon  many, if not all, art forms. In our present endeavor we 

found it worthwhile to include it here especially because it is attractive and abundantly found. 

The gothic novel was invented almost single-handedly by Horace Walpole, whose The Castle of 

Otranto (1764) contains essentially all the elements that constitute the genre. Walpole's novel 

was imitated not only in the eighteenth century and not only in the novel form, but it has 

influenced the novel, the short story, poetry, and even film making up to the present day.  



Gothic elements include the following: 

1. Setting in a castle. The action takes place in and around an old castle, sometimes seemingly 

abandoned, sometimes occupied. The castle often contains secret passages, trap doors, secret 

rooms, dark or hidden staircases, and possibly ruined sections. The castle may be near or 

connected to caves, which lend their own haunting flavor with their branchings, claustrophobia, 

and mystery. (Translated into modern filmmaking, the setting might be in an old house or 

mansion--or even a new house--where unusual camera angles, sustained close ups during 

movement, and darkness or shadows create the same sense of claustrophobia and entrapment.)  

2. An atmosphere of mystery and suspense. The work is pervaded by a threatening feeling, a fear 

enhanced by the unknown. Often the plot itself is built around a mystery, such as unknown 

parentage, a disappearance, or some other inexplicable event. Elements 3, 4, and 5 below 

contribute to this atmosphere. (Again, in modern filmmaking, the inexplicable events are often 

murders.)  

3. An ancient prophecy is connected with the castle or its inhabitants (either former or present). 

The prophecy is usually obscure, partial, or confusing. "What could it mean?" In more watered 

down modern examples, this may amount to merely a legend: "It's said that the ghost of old man 

Krebs still wanders these halls."  

4. Omens, portents, visions. A character may have a disturbing dream vision, or some 

phenomenon may be seen as a portent of coming events. For example, if the statue of the lord of 

the manor falls over, it may portend his death. In modern fiction, a character might see 

something (a shadowy figure stabbing another shadowy figure) and think that it was a dream. 

This might be thought of as an "imitation vision."  

5. Supernatural or otherwise inexplicable events. Dramatic, amazing events occur, such as ghosts 

or giants walking, or inanimate objects (such as a suit of armor or painting) coming to life. In 

some works, the events are ultimately given a natural explanation, while in others the events are 

truly supernatural.  

 



6. High, even overwrought emotion. The narration may be highly sentimental, and the characters 

are often overcome by anger, sorrow, surprise, and especially, terror. Characters suffer from raw 

nerves and a feeling of impending doom. Crying and emotional speeches are frequent. 

Breathlessness and panic are common. In the filmed gothic, screaming is common.  

7. Women in distress. As an appeal to the pathos and sympathy of the reader, the female 

characters often face events that leave them fainting, terrified, screaming, and/or sobbing. A 

lonely, pensive, and oppressed heroine is often the central figure of the novel, so her sufferings 

are even more pronounced and the focus of attention. The women suffer all the more because 

they are often abandoned, left alone (either on purpose or by accident), and have no protector at 

times.  

8. Women threatened by a powerful, impulsive, tyrannical male. One or more male characters 

has the power, as king, lord of the manor, father, or guardian, to demand that one or more of the 

female characters do something intolerable. The woman may be commanded to marry someone 

she does not love (it may even be the powerful male himself), or commit a crime. 

9. The metonymy of gloom and horror. Metonymy is a subtype of metaphor, in which something 

(like rain) is used to stand for something else (like sorrow). For example, the film industry likes 

to use metonymy as a quick shorthand, so we often notice that it is raining in funeral scenes. 

Note that the following metonymies for "doom and gloom" all suggest some element of mystery, 

danger, or the supernatural.  

wind, especially howling rain, especially blowing 

doors grating on rusty hinges sighs, moans, howls, eerie sounds 

footsteps approaching clanking chains 

lights in abandoned rooms gusts of wind blowing out lights 

characters trapped in a room doors suddenly slamming shut 



ruins of buildings baying of distant dogs (or wolves?) 

thunder and lightning crazed laughter 

 

10. The vocabulary of the gothic. The constant use of the appropriate vocabulary set creates the 

atmosphere of the gothic. Here as an example are some of the words (in several categories) that 

help make up the vocabulary of the gothic in The Castle of Otranto:  

Mystery diabolical, enchantment, ghost, goblins, haunted, infernal, magic, 

magician, miracle, necromancer, omens, ominous, portent, 

preternatural, prodigy, prophecy, secret, sorcerer, spectre, spirits, 

strangeness, talisman, vision 

Fear, Terror, or 

Sorrow 

afflicted, affliction, agony, anguish, apprehensions, apprehensive, 

commiseration, concern, despair, dismal, dismay, dread, dreaded, 

dreading, fearing, frantic, fright, frightened, grief, hopeless, horrid, 

horror, lamentable, melancholy, miserable, mournfully, panic, sadly, 

scared, shrieks, sorrow, sympathy, tears, terrible, terrified, terror, 

unhappy, wretched 

Surprise alarm, amazement, astonished, astonishment, shocking, staring, 

surprise, surprised, thunderstruck, wonder 

Haste anxious, breathless, flight, frantic, hastened, hastily, impatience, 

impatient, impatiently, impetuosity, precipitately, running, sudden, 

suddenly 

Anger anger, angrily, choler, enraged, furious, fury, incense, incensed, 



provoked, rage, raving, resentment, temper, wrath, wrathful, 

wrathfully 

Largeness enormous, gigantic, giant, large, tremendous, vast 

 

 An Example  

The 1943 Sherlock Holmes film, Sherlock Holmes Faces Death (one of the classic Basil 

Rathbone and Nigel Bruce films), contains all the elements of the gothic. Here is a brief rundown 

of the items above: 

1.  Setting. It's not quite a castle, but it is a huge mansion with several levels, including a 

basement and a hidden sub-basement. Dark and drafty. Ominous. 

2.  Atmosphere of Mystery. It's a multiple murder mystery, with cryptic notes, hidden 

passageways, wind, lightning, and everyone a suspect. 

3.  Ancient Prophecy. There is the Musgrave Ritual. Obscure, compelling, ancient. 

4.  Omens and portents. The crow at the tavern, the intrusive lightning strike, the taunting notes 

from the butler. 

5.  Supernatural or inexplicable events. How the victims died. The lightning seems to strike at 

just the right time.  

6.  Overwrought emotion. The female lead screams and panics a bit. 

7. Women in distress and  

8. Women threatened by a male. Toned down here, but the murderer had designs on the heroine. 

9. The wind blows, signs bang into the wall, lightning, a few characters are trapped in various 

ways.  

 



 4.4. Realism 

Activity 2.2. 

With a partner, can you tell each other how telling the truth can be attractive in literature? 

Objectives: 

At the end of this part you will be able to: 

 understand that fantastic literature alone does not satisfy to express all human values. 

 Recognize that authors use a make-belief technique to give  

 pleasure and knowledge to the reader. 

Realism is an artistic creed which holds that the purpose of art is to depict life with complete 

objective honesty in order to show “things as they really are”. To this end, it values concrete, 

verifiable details more than sweeping generalizations, and impersonal photographic accuracy 

more than the artist’s individual “interpretation” or “experience”.  

Realism began in the 18th century with the novels of Defoe and Fielding, but its triumph came in 

the 19th and early 20th centuries, under the double influence of the growth of science and 

philosophical rationalism and of a revolt against the emotional and stylistic excesses of the 

Romantic Movement.  

Since realism tried to avoid romantic prettifying it seemed to stress the commonplace and trivial 

or the sordid and brutal aspects of life. The term realism first appeared in the 19th century, though 

the adjective Realist dates from the late 16th century. In its broadest sense or scope, the term 

realism has application in a number of distinct areas. In literature, art and aesthetics, in law, and 

in philosophy, it emphasizes real existence or relation to it. 

The great realists: realistic novelists include Balzac, Flaubert, George Eliot, Henry James, 

Tolstoy, Dostoevsky, Mark Twain and Giovanni Verga.  

 

 



Basic Kinds of Realism  

Among philosophical realisms, two fundamentally different kinds can be distinguished; the 

realism of natures and the realism of things. In the realism of natures, that which is viewed as 

having an existence external to the mind is an entity that, in some sense, is set apart in the world 

of things an entity that is variously understood as the FORM or IDEA in which a thing 

participates, such as “meanness” or “badness” (platonic Realism), as the essence or “the what it 

is of a thing” (Aristotelian realism), or as its nature, either absolute, specific or generic etc.   

In the realism of things, on the other hand, that which is viewed as having an existence external 

to the mind is the total, concrete, and individual object of experience, which the realist regards as 

retaining its chief properties even when left unseen. This fatalism, to can be variously conceived: 

the externality of the world, for example can he regarded as simply and obviously given 

(Commonsense Realism) the object itself, though external, can be viewed as the sole entity 

standing before the mind and grasped by it (Neo Realism); or the object can be conceived as, in 

some sense, duplicated, so that the mind directly encounters only a counterpart of the external 

object and not the object itself (Critical Realism), a counterpart which was sometimes regarded 

as a representation of it (Representational Realism).  

The term Realism is also used to describe literature that attempts to depict life in an entirely 

objective manner, without idealization or glamour, and without didactic or moral ends. Realism 

may be said to have begun with such early English novelists as Defoe, Fielding, and Smallest, 

and to have become a definite literary trend in the 19th century. In America, in the same century, 

the main practitioner was Henry James. It contributed to the growth of naturalism, with which it 

is sometimes identified. At present, it is such a pervasive element in literature that it scarcely 

retains any distinct import.  

The extreme form of realism is often called Neutralism. This literary movement is an essential 

part of any work of art or literature. In its broadest sense it means verisimilitude to actuality. The 

extreme for of realism is often called Neutralism. This literary movement is an essential part of 

any work of art or literature. In its broadest sense it means verisimilitude to actuality.  

 



4.5. Naturalism  

Activity 3.3. 

Think of a novel or any literary piece that uses tiny details. What do you think is the purpose of 

the author in focusing on details? 

Objectives: 

At the end of this part you will be able to: 

 See that details in literature are useful to disclose characters fully, 

 Focus on details as in science to show life fully 

Naturalism was a literary movement taking place from the 1880s to 1940s that used detailed 

realism to suggest that social conditions, heredity, and environment had inescapable force in 

shaping human character. It was depicted as a literary movement that seeks to replicate a 

believable everyday reality, as opposed to such movements as Romanticism or Surrealism, in 

which subjects may receive highly symbolic, idealistic, or even supernatural treatment. 

Naturalism is the outgrowth of literary realism, a prominent literary movement in mid-19th-

century France and elsewhere. Naturalistic writers were influenced by Charles Darwin's theory 

of evolution.  They believed that one's heredity and social environment determine one's 

character. Whereas realism seeks only to describe subjects as they really are, naturalism also 

attempts to determine "scientifically" the underlying forces (e.g. the environment or heredity) 

influencing the actions of its subjects.  

Naturalistic works often include uncouth or sordid subject matter; for example, Émile Zola's 

works had frankness about sexuality along with a pervasive pessimism. Naturalistic works 

exposed the dark harshness of life, including poverty, racism, sex, violence, prejudice, disease, 

corruption, prostitution, and filth. As a result, naturalistic writers were frequently criticized for 

focusing too much on human vice and misery.  
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Unlike the Romantics, who distinguished literary practice from scientific practice, Zola sees the 

artist adopting the experimental method.   Zola argues that the experimental novelist is neither a 

mere copyist of nature nor a photographer: "The idea of experiment carries with it the idea of 

modification." The novelist can use his "genius," but under control of experiment. The 

Romanticist dwelt "in the unknown for the pleasure of being there." The experimentalist voyages 

into the unknown to make it known. The "nonsense and folly" of Romantic lyricism will be 

diminished, and literature, it appears, will become what today we would call material for the 

social scientist. Though Zola used the term "experimental" to describe what he was trying to do, 

the term that is used most often to describe the type of novel he wrote is "naturalistic." 

Defining characteristics 

There are defining characteristics of literary naturalism. One of these is pessimism. Very often, 

one or more characters will continue to repeat one line or phrase that tends to have a pessimistic 

connotation, sometimes emphasizing the inevitability of death. 

Another characteristic of literary naturalism is detachment from the story. The author often tries 

to maintain a tone that will be experienced as 'objective.' Also, an author will sometimes achieve 

detachment by creating nameless characters (though, strictly speaking, this is more common 

among modernists such as Ernest Hemingway). This puts the focus on the plot and what happens 

to the character, rather than the characters themselves. Another characteristic of naturalism is 

determinism. Determinism is basically the opposite of the notion of free will. For determinism, 

the idea that individual characters have a direct influence on the course of their lives is 

supplanted by a focus on nature or fate. Often, a naturalist author will lead the reader to believe a 

character's fate has been pre-determined, usually by environmental factors, and that he/she can 

do nothing about it. Another common characteristic is a surprising twist at the end of the story. 

Equally, there tends to be in naturalist novels and stories a strong sense that nature is indifferent 

to human struggle. These are only a few of the defining characteristics of naturalism, however. 

Naturalism is an extension of realism, and may be better understood by study of the basic 

precepts of that literary movement. The term naturalism itself may have been used in this sense 

for the first time by Émile Zola. It is believed that he sought a new idea to convince the reading 
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public of something new and more modern in his fiction. He argued that his innovation in 

fiction-writing was the creation of characters and plots based on the scientific method. 

The industrial revolution of 19th century brought sweeping social changes. the approaches of 

writers at this time became different. they started to give an accurate picture of life in all its 

details, an approach that came to be known as Realism. Emile Zola carried its development to its 

conclusion. Underlying is objective, documentary descriptions was a scientific philosophy 

intended to offer a new and complete explanation of life and human behavior in purely material 

terms. The result was called naturalism.  

Zola maintained that Naturalism is indigenous to French life and traces its origin as far as the 

16th century writer Michel de montage and later on Denis Diderot in the 18th century. In his the 

experimental Novel (1880) he argued seriously that the novelist could perform the equivalent of 

laboratory and clinical tests on his imaginary characters and that these would provide valuable 

practical information about the weaknesses and voice that were the sources of unhappiness and 

crime. He believed that human nature was completely determined by heredity. weaknesses and 

vices were the result of an  "organic lesion". The main Christian doctrines are transposed into 

Neutralist terms. The "organic lesion" is the Naturalist equivalent of original sin. In this novel sin 

enters the world not through carting the forbidder apply but through drinking from the forbidden 

cup, or alcoholism.  

Naturalism is a literary method and school of the later 19th century, stemming from Balzac and 

developed by the go court brothers and Zola, who formulated its principles and objective. Its 

purpose was to dispel superstitions and idealization. its method was to apply scientific objectivity 

to literary subjects; to observe closely, to put no limitation on choice of subject, and to be widely 

inclusive of details than were the realists. It wished to "tell everything" to show the environment 

exactly.  

The naturalists stressed the fatalistic, mechanistic aspects of the universe, the materialistic 

motives of men, the commonplace and coarser forms of this life. Many used the novel as a study 

in sociology or social problems. It was Emile Zola who forced the reading public to accept 

harrowing descriptions of poverty, disease and other largely industrial or urban phenomena in the 

place of insipid romantic fiction or, at best fiction containing characters with whom it could 



comfortably identify. Naturalism originated in France with the documentary Germaine Lacerteux 

of the Goncourt Brothers, but did not gain acceptance until Zola's heyday. Naturalism lasted for 

thirty years (1865-95), but its heyday amounted to little more than a decade.  

The modern spread to Germany, Britain, Russia, and America, producing some notable works 

perhaps the most notable Gorky's. the Lower Depths (1902) before its chief proponents 

Strindberg, Hauptman, and others began to drift away into Symbolism. In literature, naturalism is 

a style of fiction writing which aims at scientific objectivity in the portrayal of characters 

conceived of as motivated primarily by impersonal biological, economic, and social forces. Thus 

the social environment, rather than the individual character, is the driving force affecting plot 

development. The forerunners of naturalism in France were Stendhal and Balzac. Exile Zola 

defined the naturalistic method and is popularly regarded as the exemplar of the type; but the 

novelist of that late 19th century epoch best deserving the title is Guy de Maupassant.  

From France it spread to other countries, George Gissing and George Moore were British 

novelists who adapted the method, while in the United States Stephen Crane and frank Norris 

were prominent early followers of a movement that soon became universal.  

The main tenets ascribed to naturalism are the following: Every state of the world or event in it 

can be explained causally or mechanically by reference to previous states or events, or else is the 

result of chance. Teleological or purposive explanations are not necessary or ever possible, and 

no cosmic purpose is involved in the world process.  

No God or other supernatural being or kind of entity (such as Plato’s ideas) is required to explain 

the world, and indeed, no such beings exist at all. the natural world of objects and events in space 

and time is all that is real, and its is self existent and self explanatory or else is simply 

inexplicable. Man is wholly a part of this natural world in space and time, both as to body and 

mind and as to origin and destiny. No element of this being is immortal, and he is only an 

incidental product of the world process, whether considered as an individual or as a species. All 

values and norms are in some sense a function of human attitudes, interests, needs, satisfactions, 

individual or social, or at least of natural process and regularities. They have no support of a 

supernatural, connatural, or cosmic nature, even if they have some sort of universal validity.  

 



4.6. Expressionism  

Activity 1.3.7.1 

Up to now, you have seen different useful stages through which the novel passed. Do you think 

that the different literary trends that you have read up to now enable fiction writers to express 

human emotion and thoughts adequately? Can you explain an inception of an idea in the mind of 

a person before it is uttered?  

Objectives   

 understand that literature probes into the unknown realms of human interest  

 recognize that literary artists perform the duties of psychopaths in their imaginary 

characters to reveal human desires to show the causes for external actions and responses.  

Expressionism was a modernist movement, initially in poetry and painting, originating in 

Germany at the beginning of the 20th century. Its typical trait is to present the world solely from 

a subjective perspective, distorting it radically for emotional effect in order to evoke moods or 

ideas.  Expressionist artists sought to express meaning[3] or emotional experience rather than 

physical reality.  

Expressionism was developed as an avant-garde style before the First World War. It remained 

popular during the Weimar Republic particularly in Berlin. The style extended to a wide range of 

the arts, including painting, literature, theatre, dance, film, architecture and music. 

The term is sometimes suggestive of emotional angst. In a general sense, painters such as 

Matthias Grünewald and El Greco are sometimes termed expressionist, though in practice the 

term is applied mainly to 20th-century works. The Expressionist emphasis on individual 

perspective has been characterized as a reaction to positivism and other artistic styles such as 

naturalism and impressionism. 

Origin of the term: More generally, the term refers to art that expresses intense emotion. It is 

arguable that all artists are expressive but there are many examples of art production in Europe 

from the 15th century onward which emphasize emotion. Such art often occurs during times of 

social upheaval, such as the Protestant Reformation, German Peasants' War, Eight Years' War, 
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and Spanish occupation of the Netherlands, when the rape, pillage and disaster associated with 

periods of chaos and oppression are presented in the documents of the printmaker. Often the 

work is unimpressive aesthetically but almost without exception has the capacity to cause the 

viewer to experience strong emotions with the drama and often horror of the scenes depicted. 

The term was invented by Czech art historian Antonín Matějček in 1910 as the opposite of 

impressionism: "An Expressionist wishes, above all, to express himself... (an Expressionist 

rejects) immediate perception and builds on more complex psychic structures... Impressions and 

mental images that pass through mental peoples soul as through a filter which rids them of all 

substantial accretions to produce their clear essence [...and] are assimilated and condense into 

more general forms, into types, which he transcribes through simple short-hand formulae and 

symbols." (Gordon, 1987) 

Expressionism was the key movement in German literature, as it was in painting, during and 

immediately after World War I. Expressionism emphasized the inner significance of things and 

not their external forms.  

Expressionism in art, attempts to portray the inner workings of a person's mind by, effectively, 

turning them ‘inside out’ and allowing mental states to shape their face, body, and even the 

world in which they live. In theatre, expressionism results in a drama of social protest, in which 

representation of the outer world took second place to the inner turmoil experienced by the main 

character, which is expressed via long monologues.  

This can be seen as a reaction against a comfortable, unthinking, uncaring and increasingly 

mechanized society. Central characters, particularly in the work of Austrian novelist Franz 

Kafka, are trapped inside a distorted vision of the world that either reflects their own 

psychological conflicts or those of the society in which the original readers lived. German 

novelists associated with expressionism also include Max Brod, and Karl Kraus. Expressionist 

literature in Germany was effectively wiped out by the Nazis in the 1930s. 

Franz Kafka shared this negative vision. His parables, stories, and novels seem to epitomize the 

problems of modern life. With the stark clarity of a nightmare, he depicted the horror and 

uncertainty of human existence. In Das Urteil (1913; The Sentence, or The Judgment), a father 

condemns his son to death; in Die Verwandlung (1915; The Transformation, or Metamorphosis), 
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a man turns into a beetle; and in In der Strafkolonie (1919; In the Penal Settlement), a torture 

machine runs wild. In his posthumously published novels, notably Der Prozess (1925; The Trial) 

and Das Schloss (1926; The Castle), the individual is trapped in a labyrinth of anxiety and guilt 

and crushed by unfathomable forces. There is also humour in Kafka, sometimes grotesque and at 

others sublime. The terror of his art, however, is only alleviated by its moral strength.  

Kafka's themes recall Expressionism, but his classically balanced style echoes the prose of the 

Swiss Robert Walser, author of Jakob von Gunten (1929). The Expressionist novel is best 

exemplified by Alfred Döblin's Berlin Alexanderplatz (1929; "Alexander Square, Berlin"; Eng. 

trans. The Story of Franz Biberkopf).  

In expressionist literature, the physical consequences of a distorted situation are followed 

through as if it were completely real. Expressionist writers divide over the final consequences of 

this. Personal tragedies usually end in the destruction of the character. However, when the focus 

is the state of society a positive ending can result, with the victory of traditional human values 

over repression and mass production. This is particularly apparent in the theatre. Expressionist 

drama flourished in Germany, in the work of Reinhard Johannes Sorge, Georg Kaiser, Ernst 

Toller, Paul Kornfeld, Reinhard Johannes Sorge, Georg Kaiser, Ernst Toller, Paul Kornfeld, Fritz 

von Unruh, and Walter Hasenclever. Brecht and Piscator developed a form known as epic 

theatre. 

In the USA, a strong expressionist influence can be traced in the plays of Eugene O'Neill, Elmer 

Rice, Tennessee Williams, and Arthur Miller. In Irish literature, some of the work of Seán 

O'Casey and James Joyce can be characterized as expressionist. Notable expressionist poetry 

includes the work of Georg Heym, Ernst Stradler, August Stramm, Gottfried Benn, Georg Trakl, 

and Else Lasker-Schüler. This poetry eschewed details of description and narrative, and 

attempted a lyrical intensity capable of conveying the essence of an inward experience. As in 

expressionist drama and painting, disgust with materialistic society was combined with a sense 

of foreboding of its imminent collapse. 
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According to the art critic Herbert Read expressionism is one of the basic modes of perceiving 

and representing the world around us. in realism actors sit about on chairs and talk about the 

weather, but in expressionism they stand on them and shout about the world.   

The term was first applied to painting. it was thought to have been coined by the French painter 

Julien August Harve in 1901, but John Willet has since found it in use half a century before then. 

In 1900 it was a useful word to distinguish early impressionist painting. Where the impressionist 

tried to point to external reality, the expressionist insisted on conveying his private experience, 

his inner idea or vision, of what he saw. The expressionists flatly rejected any realistic style as 

being obvious imitation. 

The new expressionism was defiantly subjective, imposing his own intense, and often eccentric, 

view of the world on what he painted. in the theatre, such subjectivity can keep an audience 

critically alert, but if it is too private, the reason may reject it entirely.  

As so often, a useful general term is shared by other art forms. Expressionism was soon applied 

to music, architecture, poetry (typically to imagistic, lyric verse parts of Eliot's poems "the West 

Land" might stand as an example) and fiction (we may think of James Joyce's Ulysses with its 

"Night town" episode or the nightmarish stories of Kafka.  

Impressionism had been a suitable term to apply it to the novel where is described a technique 

which conveyed the author's own selective sense of reality. the form of the play expressing its 

content. Only afterwards were the characteristics of Expressionism recognized in forerunners, 

like Bucher, Strindberg, and Wedekind.  

Ideologically, Expressionism in the German theater was at first a dram of protest, reacting 

against the pre-war authority of the family and community, the rig hid lines of the social order 

and eventually the industrialization of society and the mechanization of life. it was a violet drama 

of youth against age, freedom against authority. it glorified the individual and idealized the 

creative personality.  

An early example of a play which in 1922 caused state of enthusiastic admiration in the 

expressionistic theatre was Arnold Bronnen's "Vatermord" (Parricide), which he had written as 

early as 1915. in this play the new rebellion is expressed by having a young man make love to 



his mother and stab his father. Here was a crude dramatization of Freudian thinking, but as the 

author explained, he was not attempting to write what could be seen, only what he felt noting 

objective, all subjective. Thus expressionist drama was dramatization of the subconscious, a kind 

of scripted dream.  

Particular Characteristics and techniques  

Its atmosphere was often vividly dream link and nightmarish. This mood was aided by shadowy, 

unrealistic lighting and visual distortions in the set. A characteristic use of pause and silence, 

carefully placed in counterpoint with speech and held for an abnormal length of time, also 

contributed to the dream effect.  

Settings avoided reproducing the detail of naturalistic drama, and created only those starkly 

simplified images the theme of the play called for. The dicor (all that makes up the general 

appearance e.g. of a room or the stage of a theatre) was often made up of bizarre shapes and 

sensational colours.  

The plot and structure of the play tended to be disjointed and broken into episodes, incidents and 

tableaux, each making a point of its own. Instead of the dramatic conflict of the well made play, 

the emphasis was on a sequence of dramatic statements made by the dreamer, usually the author 

himself.  

Characters lost their individuality and were merely identified by nameless designations, like 

“The Man”, “The Father”, “The Workman”, “The Engineer” and so on. Such characters were 

stereotypes and caricatures rather than individual personalities, and represented social groups 

rather than particular people. In their impersonality, they could appear grotesque and unreal, and 

the mask introduced to the stage as a “Primary Symbol” of the theater.  

The dialogue, unlike conversation, was poetical, febrile, rhapsodic (enthusiastic expression of 

delight). At one time it might take the form of a long lyrical monologue, and at another, of 

staccato of telegraphs (with unessential words omitted) made up of phrases of one or two words 

or expletives.  

 



The style of acting was a deliberate departure from realism. Moreover, in avoiding the detail of 

human behavior, a player might appear to be overacting, and adopting the broad, mechanical 

movement of a puppet. All this lent a sense of burlesque (imitation) e.g. of a book, speech, 

person’s behaviour, for the purpose of making fun of it or of a musing people parody to the 

image of life presented on the stage, a quality which was suitable for certain kinds of comedy, 

like Gogols THE INSPECTOR GENERAL provided for you below in a summary form 

In general, Expressionism as a movement in literature was coined at the beginning of the 20th 

century. It describes art and literature which emphasizes the eternal emotion and experience of 

the artist. For them external object are nothing but the source of deriving multiple experience to 

an artist. It gives more importance in the quality of experience rather than the meaning of 

literature. In fiction expressionism can be seen in stream of consciousness technique. It means 

describing things in spontaneous manner as they recur in the mind of writer. In this technique 

various fragmented ideas are presented as a sequence of thought. In modern poems 

expressionism has become quite dominant to persuade the readers or audience in which the 

technique of expression is maintained in such a way to move the heart of listeners. 
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4.7. CRITICISM 

4.7.1. Points to focus at for understanding and analyzing fiction. 

Activity 4.1. 

Before you read further discuss with a friend whether reading a lot can be beneficial to 

understand reading fiction? 

Objectives: After reading this part you will be able to: 

 Develop a high quality of understanding 

 Evaluate the qualities of different kinds of novels 

 Use language very effectively 

References: 

I. A. Richards, Principles of Literary Criticism (1924); Kenneth Burke, The Philosophy of 

Literary Form (1941, rev. 1957); Eric Auerbach, Mimesis (1946); R. S. Crane, ed., Critics and 

Criticism (1952); and Northrop Frye, Anatomy of Criticism (1957). 

Criticism, or more specifically literary criticism, is the overall term for studies concerned with 

defining, classifying, analyzing, interpreting, and evaluating works of literature. Theoretical 

criticism proposes an explicit theory of literature, in the sense of general principles, together with 

a set of terms, distinctions, and categories, to be applied to identifying and analyzing works of 

literature, as well as the criteria (the standards, or norms) by which these works and their writers 

are to be evaluated. The earliest, and enduringly important, treatise of theoretical criticism was 

Aristotle's Poetics (fourth century B.C.).  

Among the most influential theoretical critics in the following centuries were Longinus in 

Greece; Horace in Rome; Boileau and Sainte-Beuve in France; Baumgarten and Goethe in 

Germany; Samuel Johnson, Coleridge, and Matthew Arnold in England; and Poe and Emerson in 

America. 

  



Land-marks of theoretical criticism in the first half of the twentieth century are: 

Since the 1970s there has been a large number of writings, Continental, American, and English, 

proposing diverse novel and radical forms of critical theory. These are listed and dated in the 

entry Theories of literature, current; each theory in that list is also given a separate entry in this 

Glossary. For a discussion of the special uses of the term "theory" in these current critical move-

ments, see post structuralism. 

Practical criticism, or applied criticism, concerns itself with the discussion of particular works 

and writers; in an applied critique, the theoretical principles controlling the mode of the analysis, 

interpretation, and evaluation are often left implicit, or brought in only as the occasion demands. 

Among the more influential works of applied criticism in England and America are the literary 

essays of Dryden in the Restoration; Dr. Johnson's Lives of the English Poets (1779-81); 

Coleridge's chapters on the poetry of Wordsworth in Biographia Literaria (1817) and his 

lectures on Shakespeare; William Hazlift's lectures on Shakespeare and the English poets, in the 

second and third decades of the nineteenth century; Matthew Arnold's Essays in Criticism (1865 

and following); I. A. Richards' Practical Criticism (1930); T. S. Eliot's Selected Es-says (1932); 

and the many critical essays by Virginia Woolf, F. R. Leas, and Lionel Trilling. Cleanth Brooks' 

The Well Wrought Um (1947) exemplifies the "close reading" of single texts which was the 

typical mode of practical criticism in the American New Criticism. 

Practical criticism is sometimes distinguished into impressionistic and judicial criticism: 

Impressionistic criticism attempts to represent in words the felt qualities of a particular passage 

or work, and to express the responses (the "impression") that the work directly evokes from the 

critic. As William Hazlitt put it in his essay "On Genius and Common Sense" (1824): "You 

decide from feeling, and not from reason; that is, from the impression of a number of things on 

the mind ... though you may not be able to analyze or account for it in the several particulars." 

And Walter Pater later said that in criticism "the first step toward seeing one's object as it really 

is, is to know one's own impression as it really is, to discriminate it, to realise it distinctly," and 

posed as the basic question, "What is this song or picture . . . to me?" (preface to Studies in the 

History of the Renaissance, 1873). At its extreme this mode of criticism be-comes, in Anatole 

France's phrase, "the adventures of a sensitive soul among masterpieces." 



 

Judicial criticism, on the other hand, attempts not merely to communicate, but to analyze and 

explain the effects of a work by reference to its subject, organization, techniques, and style, and 

to base the critic's individual judgments on specified criteria of literary excellence. Rarely are 

these two modes of criticism sharply distinct in practice, but good examples of primarily 

impressionistic commentary can be found in the Greek Longinus (see the characterization of the 

Odyssey in his treatise On the Sublime), Hazlitt, Walter Pater (the locus classicus of 

impressionism is his description of Leonardo's Mona Lisa in The Renaissance, 1873), and some 

of the twentieth-century critical essays of E. M. Forster and Virginia Woolf. 

Types of traditional critical theories and of applied criticism can be use-fully distinguished 

according to whether, in explaining and judging a work of literature, they refer the work 

primarily to the outer world, or to the reader, or to the author, or else treat the work as an entity 

in itself: Mimetic criticism views the literary work as an imitation, or reflection, or representation 

of the world and human life, and the primary criterion applied to a work is the "truth" of its 

representation to the subject matter that it represents, or should represent. This mode of criticism, 

which first appeared in Plato and (in a qualified way) in Aristotle, remains characteristic of 

modern theories of literary real-ism. (See imitation.) 

Pragmatic criticism views the work as something which is constructed in order to achieve certain 

effects on the audience (effects such as aesthetic pleasure, instruction, or kinds of emotion), and 

it tends to judge the value of the work according to its success in achieving that aim. This 

approach, which largely dominated literary discussion from the versified Art of Poetry by the 

Roman Horace (first century B.C.) through the eighteenth century, has been revived in re-cent 

rhetorical criticism, which emphasizes the artistic strategies by which an author engages and 

influences the responses of readers to the matters represented in a literary work. The pragmatic 

approach has also been adopted by some structuralists who analyze a literary text as a systematic 

play of codes which effect the interpretative responses of the reader. 

 Expressive criticism treats a literary work primarily in relation to its author. It defines poetry as 

an expression, or overflow, or utterance of feelings, or as the product of the poet's imagination 

operating on his or her perceptions, thoughts, and feelings; it tends to judge the work by its 



sincerity, or its adequacy to the poet's individual vision or state of mind; and it often seeks in the 

work evidences of the particular temperament and experiences of the author who, consciously or 

unconsciously, has revealed himself or herself in it. Such views were developed mainly by 

romantic critics in the early nineteenth century and remain current in our own time, especially in 

the writings of psychological and psychoanalytic critics and in critics of consciousness such as 

George Poulet and the Geneva School. 

Objective criticism deals with a work of literature as something which stands free from what is 

often called "extrinsic" relations to the poet, or to the audience, or to the environing world. 

Instead it de-scribes the literary product as a self-sufficient and autonomous object, or else as a 

world-in-itself, which is to be contemplated as its own end, and to be analyzed and judged solely 

by "intrinsic" criteria such as its complexity, coherence, equilibrium, integrity, and the in-

terrelations of its component elements. The general viewpoint of the self-sufficiency of an 

aesthetic object was proposed in Kant's Critique of Aesthetic Judgment (1790)-see distance and 

involvement-was taken up by proponents of art for art's sake in the latter part of the nineteenth 

century, and has been elaborated in detailed modes of applied criticism by a number of important 

critics since the 1920s, including the New Critics, the Chicago School, and proponents of 

European formalism. 

An essential enterprise that the ordinary reader takes for granted is to establish the text of a 

literary work to be put in print; see the entry textual criticism. It is also a frequent procedure to 

distinguish types of criticism which bring to bear upon literature various areas of knowledge, in 

the attempt to identify the conditions and influences that determine the particular characteristics 

and values of a literary work. Accordingly, we have "historical criticism," "biographical 

criticism," "sociological criticism" (see sociology of literature and Marxist criticism), 

psychological criticism (a subspecies is psychoanalytic criticism), and archetypal or myth 

criticism (which undertakes to explain the formation of types of literature by reference to the 

views about myth and ritual in modem cultural anthropology). 

For a detailed discussion of the classification of traditional theories that is represented in this 

work. 
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